DESCRIPTION 


O F 


FOUR ANCIENT PAINTINGS, 


Being HisTORICAL PoRTRAITURFS of Royal Branches 
of the Crown of ENGLAND. 


Tu Deſcription of them being neceſſary in ſome mea- 


ſure to explain more amply than the Print ittelf will do; 


for as Statues and Pictures are filent Hiſtories, ſo it is 
ſaid, Hiſtories are ſpeaking Pictures; therefore to be join- 
ed together is laudable; wherein if my Affection be not 


too great, or my Reading too ſmall, I conceived ſuch 
Works would be very memorable, and if any ways 


enlighten the Hiſtories of Times paſt, or help to give 
ſome more perfect Image of Perſons of the higheſt Rank, 
that are often mentioned in the Chronicles of Time, and 
now not to be ſeen: But by ſuch Repreſentations as theſe ; 
the nouriſhing and augmenting of Learning and Arts, or 
illuſtrating particular Actions thereof; is at preſent, and 
in this Age more and more daily encreaſed, of which 
kind, Cicero judged truly, when, he ſaid to Cæſar (Quan- 
Por operibus tuis detrahat vetuſtas, tantum addit laudi- 
us.) | 2 2 
SOMETHING of this Nature is propoſed to be pur 


ſued as Opportunities or Time permits, if my Endci- 


vours meet with Encouragment; and my Omiſſions be 


overlooked by the Promoters of ſuch Eſſays. 
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The Firſt of theſe Pic TURES 


BEING a Repreſentation of the TuReE ELDEST CHIL- 
Pk EN of King Henry VII, * drawn and painted on Board (ex- 
actly the ſame Dimenſion of the Print) done by the Hand 
of a Painter of Reputation in his Time, Joannes Mavu- | 
BEUGIUS, born in Flanders, and had followed his Studies 
in that Art with Succeſs. He made a Tour to Tah; 
there in the Schools of Painting, ſometime under Ra- 
pbael Urbin and others cotemporary Painters of that Age, 
he arrived to ſome Excellence in that Art; and at his 
Return from thence, he came to viſit England, when 
the Crown being ſettled on King Henry VII, and the 
Court and Royal Family more conſpicuous and opulent 
than formerly, 

MavuBrtuGius was recommended to draw theſe Pictures, 
as he had done ſeveral Perſons of Diſtinction here; and 
in the Diſpoſition of it, the Painter has artfully con- 
trived, by Contraſt to place Prince Arthur fitting in the 
Middle at a Table covered with Green Cloth (whereon 
are ſome Oranges and ſome Cherries, both Fruits, 
which at that 'Time for their Scarcity were in high 
Value in Englund) he being in a black Habit as a 
Scholar (at that Time) and his Siſter Margaret with a white 
Coif and black Hood, fitting alſo; but Henry being the 
youngeſt of the three, of a luſty Stature and jolly Coun- 
tenance for his Age, is ſtanding up. Both theſe laſt have 
black Habits turned up with Ermine, which doth allude 
to their being then in Mourning, when this particular 
Piece was done, which has been preſerved from that Time 
to this, in the Royal Collection. 


* V: Prince Arthur born 20 Sep 1486. 
. Ten Margaret born 20 Nov. 1489. | Paine about 1495. 


Prince Henry born 28 Fan. 1491. 
TE 
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Tre Second is a Picture of 


QUEEN MARY of FRANCE, 

and the Noble CHARLES BRAnDon Duke of 
Suffolk, (ſhortly after her firſt Huſband died, who was 
LEwis the XII, King of France) he brought this Lady 
over again into England, and by his Addreſs and Beha- 
viour procured this Royal Lady to be his Wife; and 
alſo continued one of the greateſt and conſtant Favourites 
to King Henry VIII. by this Marriage of his Siſter, till his 
Death*, This Repreſentation of them both Hand in Hand, 
was depicted probably ſoon after their Nuptials, A. 15 16. 
From theſe Obſervations it may be gueſſed, wherefore 
-the Artiſt or Painter has repreſented her holding the 
Emblem of Royal Authority or Power; which is uſually 
the Globe and Scepter, (alluding to her former State of 
Royalty); here it is artfully Varied, the (Mond or Globe) is 
formed like unto an Artichoak, repreſented by the Union 
of many various Leaves congregated and aſſembled toge- 
ther into one Round, from the largeſt to the ſmalleſt or 
moſt minute, into one Body natural; to this is added at 
the Top the Caduceus, the Balance of Mercantile or Roy- 
al Power. As this Conceit is in ſome Meaſure unique, ſo 
the whole Appearance of their Apparel, and Richneſs of 
their Jewels, Furs, and Habit, beſpeaks their Royal Dig- 
nity. It is done in Oil Colours, and though now the Name 
of the Painter is not eaſy to aſcertain, yet this Painting 
has its Merit, and did belong to the Noble Lord, Heneage 
Earl of J/inchelſea, when firſt I drew after it; 'twas 
left by Will, and is in the Poſſeſſion of the Right Honour- 
able John Earl of Granville, Viſcount Carteret, Baron 


# 


' Carteret, of Hawnes, &c. 


Ab. 1545. about 1 Year and four Months before this King died. Thi 
18 
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This third Picture is the DuTcnurss of SuproLE, 
their Daughter, which was in the Collection of 
Edward late Earl of Oxford and Mortimer, being ſo 
{ſkillfully and ſo lively done, by a moſt curious Hand, paint- 
ed in Oil Colours, whereon is the Date, 1569. when 
done, and known by the Mark IE. to be Painted by 
Lucas de Heere; the whole Picture well preſerved now in 
the curious Cabinet of Pictures of the Honourable Horace 
Walpole jun. Eſq; from whence this Engraving is taken, 
and, as may be obſerved, not only repreſents the Dutcheſs 
of Suffolk, Widow and Relict of Henry GREY, Duke of 
Suffolk; but allo yith her Portrait is joined that of her 
ſecond Huſhand Adrian Stokes, Eſq; Mit, xxi. who erected 
a famous Monument for her, in We/{min/ter- Abbey ſoon 

after her Death. An. Dom. 1561, 

To this the Curious, I preſume, will indulge an Opportu- 
nity of adding a fourth Picture, being of that Flower of 
Royalty, the Daughter of this Dutcheſs, 

The unhappy Lady Jang GRE x, 

from an original Painting on Board, (not unlikely by the ſame 
Hand) for this the Public is favoured with a Copy of this Ge- 
nuine Picture, by the Right Hon. Algernoon Earl of Hertford, 
Baron Percy, &c. who was ſo kind and communicative to fend 
for it purpoſely from his Noble Seat at Mar/borough, with this 
_ Teſtimony; That it was repoſited and left there, by 
the old Lady Dutcheſs of Somerſet, who lived in the Time of 
Queen Elizabeth, and it has been preſerved in that Noble 
Family to the preſent Time, which by this Means may 
be handed to Poſterity, with the humbleſt Reſpect and 
Duty of | 
his Lordſhip's moſt obedient Servant, 

G. J. 
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A Royal FANMILY-PIE OE, 
Repreſenting King Hznxzv VII. of England and 


His Queen ELIZZABETH of Tozh, with 


King HEN RV VIII. his Queen JANE SEYMOR, 


All ſtanding in a Room richly adorned and ornamented. 


OO N after Hans Holbein, the famous Painter, came in- 
to England, he was recommended to King Henry VIII. 
by Sir Thomas Moore, then Lord Chancellor of England, 
who had employed Holbein to do ſeveral Pictures of his 
Friends and his Family, which pleaſed the King extreme- 
ly, and therefore took him into his Service and Employ- 
ment, fat to him for his own Picture ſeveral times, ſo did 


his Royal Conſorts, and his Children Edward, Mary, and 
Elizabeth, 


Afterwardsas Holbein grew in Eſteem with the King, and his 
Fame encreaſed, he drew many Pictures of the Nobility of 
this Kingdom: Numbers. of Eminent and Learned Perſons, 
of all degrees in that Time, prided themſelves to employ his 
Genius and Pencil. 
The 
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[ 2 ] 
The King, willing to have ſome great Work in his 
Palace of ſo Maſterly a Hand, cauſed this famous Picture 
to be painted of his Father and Mother, himſelf and his 
new married Queen Jane Seymor, all in one Piece, to be 
done in his Privy Chamber at VHhiteball, by this means, 
as is evident from the Latin Inſcription (which was writ on 
the Picture) to let the World underſtand the Royal-Nobleſs 
of his Anceſtors and Family, then joined with the Seymors : 
as alſo to be a Memorial to perpetuate the Ara or Date 
when the Reformation of Religion was ſettled in England. 


As thus writ on the Original Picture: 


Si juvat Heroum claras vidiſſe Figuras, 
Specta has, majores nulla Tabella tulit : 

Certamen magnum, lis, quaſtio magna, Paterne 
Filius an vincat ; vicit uterque quidem, 

Ie ſuos Hoſtes, patrieque incendia ſepe 
Suſtulit, & pacem civibus uſque dedit. 


Filius ad majora quidem prognatus, ab aris 
Submovet indignos, ſubſtituitgque probos, 

Certæ virtuti Paparum audacia ceſſit, 
Henrico oftavo ſceptra gerente mani. 

Reddita Relligio eſt, iſto regnante; Deique 
Dogmata cæperunt eſſe in honore ſuo. 


Prototypum juſtæ magnitudinis ipſo opere tectorio 
Fecit Holbenius, jubente Henrico VIII. To 
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To the Copy was added, 


Efypum a Remigio van Leemput breviori Tabella 
deſcribi voluit Carolus II. M. B. F. E. H. Rex. 
An. D. M Dc LxVII. 


/ 5 I This famous Work of Holben, when it was done, was 
I much admired by the Curious of all Nations that came to 
{ viſit the Royal Court of England, and many Authors in | 
various Languages abroad, have celebrated its Praiſe, 


It remained for (near) two Centuries in a perfect and fair 
Condition, preſerved with great Care, being painted on the 
Wall of the Palace, and therefore immoveable. However, 
King Charles I. and King Charles II. would have been | 
at any extraordinary Expence to have removed it, but that 
being impracticable, without hazard of the total Deſtructi- 


on of it, they therefore deſiſted from trying the Experiments 
propoſed, 


But immediately after the great Conflagration of the City 
of London, when every Body's Minds were terrified with the 
Thoughts of Fire, King Charles commanded a portable Copy | 
to be taken of it, being about one fourth of the Bigneſs of the 
Original Picture, by a Scholar of Yandyck, for which the King 
rewarded the Painter very liberally ; and, by great good For- | 
tune, when the Original Painting periſhed in the Flames of | 

the 
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the Palace in Whitehall, this remaining Copy was preſerved 


by removing it to the Royal Palace of Kenjington, where it 
now remains, 


Thereon being the Date, A. D. 1537, it plainly appears to 
be done originally that Year, when King Henry was married 
to Lady Fane Seymor his Queen, and the Act of Parliament 
paſſed for ſettling Religion according to the Reformation. At 
Bottom of the Latin Inſcription Holben's Name was writ, and 
ſaid to be done at the King's Requeſt. And alſo on this re- 
maining Picture the Painter has taken care to expreſs, this was 
done at the Expence or Command of King Charles II. 


Amongſt the curious and rare Collection of Original Pi- 
ctures of Chateſworth in Derbyſhire, the Seat of his Grace the 
Duke of Devonſbire, is preſerved a Carton of one Part of this 
Picture, done for this Work by Hans Holben, as big as the 
Life, repreſenting King Henry VII. anc. King Henry VIII. 
which being a fine Drawing, ſhews the great Skill and Care 
uſed by Holben in ſuch Works of Reputation, as has been 


obſerved was the Cuſtom with Raphael Urbin, and other fa. 
mous Painters in Traly. 


Now drawn and engraved by the Permiſſion of his Grace 


the Duke of Grafton, Lord Chamberlain to his Majeſty, and 
publiſh'd by 


G. V. 
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Large Ancient Painting, 


REPRESENTING 
£ King EDWARD VI. 


HE King appears fitting under a rich Canopy 
of State in his Royal Robes, his Crown upon 
his Head, and his Sceptre in his right hand : 
his left delivering the Royal Charter, with 
the Great Seal of England annexed, to the Citizens of 

London; which contains his Grant of his Palace and 
Manor of Bridewell to the Mayor, Aldermen, and 
Commonalty of the City of London, for an Hoſpital 
and Workhouſe for the thriftleſs Poor, Vagrants, and 
Proſtitutes. | 


The 


LEN. 


be — 


* 


— — 


The Lord Mayor, then Sir George Barnes Knight, 
William Gerrard and Jobn Maynard, Aldermen, and 
then Sheriffs of London ; are repreſented as kneeling, 
and receiving the Royal Donation. And near them 
ſtands Wilkam Blackwell, the Town Clerk, whoſe 
Office it was to take and repoſit the Charter among 


the City Archives. | | 3 
On the right ſide of the Throne the then Lord High 
Chancellor of England, Dr. Thomas Goodrich, Biſhop 
of Ely, ſtands robed in his Epiſcopal Habit, with the 
Purſe, containing the Great Seal of England, in his 
Hands before him. | | 
On the left Side of the Throne ſtands Sir Robert 
Bowes Knight, Maſter of the Rolls, in his Robe of 
Office, And near him is the famous William Earl of 
Pembroke, Knight of the Garter, Maſter of the Horſe, 
Privy Counſellor, and one of the Privy Chamber to 
King Henry VIII ; and by his Royal Maſter, on his 
ny Death-bed, appointed one of the Council to his Son 
„ and Succefſor, Prince Edward, He was afterwards 
. | General of the Engliſb Forces, and Governor of Calais. 
i In the Corner, on the fame Side, A N. the Face 
. of Hans Holben* the Painter, obſerving this Ceremony. 
1 The other figures behind, at this Diſtance of Time, are 
$4 1 unknown. 5 
„ This truly pious and charitably diſpoſed King, on 
| 


— — 


JI 


the x of April MDL111, ſent for the Lord Mayor and 
' Aldermen to attend him at Mbiteball, when this 
1 510 | Royal Charter was delivered to them. And this Paint- 
. ing was made in Remembrance of that Benefaction, 
n which was afterwards confirmed by his Charter of the 
] | XXV1 
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xxvi of June the ſame Vear; and the King died the vi 
of July foliowing, extremely regretted as well by Fo- 


| reigners, as his own Subjects. 


He had before given Chriſt's Hoſpital to the City, 
for the Uſe of the impotent Poor; and alſo St. Thomas 
the Apoſtle, for the Poor by Caſualty ; both which to- 
gether with Bridewell were afterwards united and in- 
corporated under the ſame Government, by the Name 
and Style of The Mayor, Commonalty, and Citizens 
« of the City of London, Governors of the Poſſeſſions, 
« Revenues, and Goods of the Hoſpitals of King Ed- 


« ward VI of Chriſt, Bridewell, and St. Thomas the 


« Apoſtle.” 

The great Eſteem of the Famous Painter Hans Hol- 
ben with King Henry VIII, and King Edward VI, 
appears from their Pictures, which he ſeveral times 
drew : but more particularly from that Noble Family 
Piece formerly in Whiteball, repreſenting King Henry 
VII and his Queen; with King Henry VIII and his 
Queen, the Lady Fane Seymor, Mother of King Ead- 
ward VI: which is already Engraved. 

Holben's great Skill in Painting makes every Work 


of his at all times deſirable ; and this is thought not 


unworthy a publick Communication for the Satisfaction 
of the Curious, who are deſired to accept of this ſhort 


_ Explanation from 


G. V. 


The Original Painting, from whence this Engraving 
is done, is preſerved in the Great Hall of Bridewell 


Hoſpital, London. The Print from this Picture is 


publiſhed and fold by G. VRERTVRE at his Houſe in 
Brownlow-ſtreet, Drury-lane. 
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No, II. 


The ROYAL PROGRESS of 


Quezn ELIZABETH, 


Anno Regni 149, MDLxx1. menſe Augnſti a. 


This Painting repreſents her Proceſſion to Hunſdlon Houſe 
in Hertfordſhire, 


An Honorary Viſit to the 


Right Honourable Henry Carey Lord Hunſdon, Governor 
of Berwick on Tweed, Captain of the Band of Gentlemen 
Penſioners, Knight of the Garter, and Privy Counſellor. 
He was Son of Lady Mary BoLEN, who was Siſter of 


QUEEN ANNE BOLEN, the Mother of Queen Elizabeth 


of famous Memory. 


HE QUEEN is ſeated in a Canopy-Chair of State, car- 
ried by fix Gentlemen; ſeveral Knights of the Garter 

with their Collars of that Moſt Noble Order, walking be- 
fore the Queen, and many favourite Ladies following in the 


Train, The Yeomen of the Guard follow, and the Band 
of Gentlemen Penſioners line the Way. 


See Strype's Annals, p. 


Chamber. 


o See Stow's Account of this Queen's proceeding to and into St. Paul's 
Cathedral carried in this manner by the Gentlemen Uſhers of the Privy- 


Amongſt 
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Amongſt the Knights of the Garter DopLEY Earl of 
Leiceſter is neareſt to the Queen. 

HENRY Lord Hunſdon carries the Sword of State before 
her Majeſty. 

As theſe Knights walk two and two, the next is WII- 
LIAM CEciL Lord Burleigh, Lord High Treaſurer with his 
white Staff in his Hand. 


Next before him is CHARLES HowARD, Admiral, after- 
wards Lord Nottingham. 

The other three Knights*© of the Garter as thoſe before 
mentioned, each of them having a Ribband about his Neck, 
with a ſmall Gem or Intaglio appendant to it; thereon a Pro- 
file of her Majeſty's Countenance ; which additional Orna- 
ment, it is conjectured, was deſigned to repreſent theſe Noble- 
men to be the Queen's Favourites. 

The Place where this Proceſſion appears to be is within 
the Incloſure of the Court-yard of Hunſdon Houſe; the 
back Front is the Proſpe& in this Picture: They are paſ- 
ſing round, as it were, by the Aqueduct, to come to the 
Front Entrance, This Houſe was entirely built by King 
Henry VIII. © and afterwards the Front f only new rebuilt 


Lord Clinton, Lord Ruſſel, Lord Suſſex. 

I conceive that this Painting, being a Work of a multitude of Figures, 
was not immediately done, but took a conſiderable Time to draw the Per- 
ſons, Habits, and the Proſpect of the Place and Buildings, &c. By the 
Council Books it appears the Queen was at Stanſted Place in 1571, and a- 
gain in 1576, when ſhe ſtood Godmother to a Daughter of Lord Hunſdon. 

* See the Accounts of this Building and Expences in a MS. in the 
Reign of King Hen. VIII. 


See in Chauncey's Hertfordſhire, a View of the Front of this Houſe, and 
ſome Account of this Family. 


by 
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[ 7 
by Lord Huxspo as it ſtill remains, both Ways being encir- 
cled with Water, and two arched Bridges to paſs over to 
the Houſe, | 

As the back Front is the Proſpect in this Picture, fo at a 
Diſtance, on a Hill, appears a ſmall old Caſtle, perhaps 
Stortford-Caſtle, by which the River Stort paſſes, and joins 
the River Lea at Stanſted, where, near the Bridge, are 
Boats or Skiffs purpoſely repreſented, 

It is much to be admired, that in this Picture, ſo large 
and hiſtorical, there ſhould be no Date on it, nor Arms, 
nor other Inſignia, unleſs the Story was then ſo well known 
and remarkably public, that the Nobleman who cauſed it 
to be done, and to whoſe Honour this Ceremonial was per- 
formed, might believe it would never be forgot in his Fa- 
mily, or to Poſterity. 

So weak is human Foreſight, that upon our late Diſco- 
very of it, much Retroſpection and laborious Enquiry was 
neceſſary to come at the probable Truth and Hiſtory of it: 
Some of the Conjectures and Proofs, as I collected them, 
are ſorted in this manner: 

I was aſſured s that the Noble Peer, in whoſe Family it 
has been at Coleſhill in Warwickſhire for fifty or ſixty Years 
paſt, had no certain Account handed to him of it, but only 
that it was painted in Memory of Queen El:zabeth's doing 
Honour to a young married Couple, uncertain who, or 
when, or where, When it was brought to London, to en- 
lighten the Story of it, it was ſhewn to Perſons the moſt 


© When I waited on the Right Honourable the Earl of OxroRD to ſee | 
it, at Coleſhill in Warwick/hire, October 1737. It was brought to London 


1738. 
{kilful 
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ſkilful in this way, Gentlemen, Hiſtorians, Antiquaries, 
Heralds, and Painters, ſeveral of them eminently judicious: 
But for five or ſix Months it continued undiſcovered. At 
length, by particular Enquiry and Study, I found out the 
Site to be Hunſdon in Hertfordſhire; thither purpoſely I 
went to ſee the Place, which upon the firſt fight confirmed 
what I had read of ſuch a Viſit mentioned in Strype's An- 
nals, in the Queen's Progreſs, of the Year and Date firſt 
mentioned, thus: From London to Hatfield, — then to 
« Hunſdon and other Places, to Audley End, and in her 
« Return to Stanſted, and to St. Fames's Richmond.“ 

But to account for this extraordinary Honour, it 1s ne- 
ceſſary to obſerve from our Hiſtorians how nearly related 
this Nobleman was to the Queen, being her firſt Couſin, 
the only Son of her Mother's Siſter, in a degree of Relation 
neareſt to her of any Body living. | 

Before the Queen came to the Throne, he had maintained 
and aſſiſted her Right with his Purſe and utmoſt Intereſt, 
to the Amount of many thouſand Pounds. Immediately on 
the Day of the Death of Queen Mary®, Elizabeth being pro- 
claim'd at the Gates of Hatfield Palace, where ſhe then re- 
ſided; as ſoon as ſhe came to London, one of the firſt Honours 
beſtow'd, was to ennoble this her true Friend and Relation 
with the Title of Baron of Hunspon, alſo beſtowing on 


him Hunſdon Houſe and the Eſtates of three Manors or 
Lordſhips adjoining to it. 


Say Stowe and Speed, firſt at St. Famess Palace Gate, but the ſame 


Day at Hatfield Houſe, where the Princeſs Elizabeth reſided in Queen 
Mary's Time. 


Afterwards 
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| Afterwards the Queen made him Knight of the Garter, 
| Privy- Counſellor, Governor of Berwick on Tweed, and 
Commander of all the Forces in theſe Expeditions to the 
Northern Parts, againſt the Rebels in the North at that 
| Time. This Noble Lord behav'd with ſo much Conduct 
| and Courage in her Service, that ſhe heap'd other Favours 
on him, made him Captain of the Band of Gentlemen 
Penſioners; alſo a Letter i in Print, under her own Hand, 
ſhews how much ſhe deſign'd him all the Honour poflible, 
which Letter appears to be writ juſt preceding this Royal | 
Viſit. ; 
He was made Lord Chamberlain to the Queen*, and 
higher Titles ſhe deſign'd him, which in ſome meaſure 
ſtir d up the Jealouſy of her moſt powerful Courtiers, and 
likely enough was the Reaſon why many Years after he had 
no additional Honour, tho' often promis'd to him, ſaving only 
| a remarkable Viſit of the Queen to him on his Death-bed!, to 
whoſe gracious Offers and Intentions he with a Spirit truly 
noble made this Reply: Madam, Seeing you counted me 
not worthy of this Honour whilſt I was living, I count 
myſelf unworthy of it now TI am dying, and can do you no 
Service. 

After his Death a moſt noble and magnificent Monument, 
ſtill ſtanding in Weſtminſter Abby n, was erected by his 
Widow, Lady Anne, Daughter of Sir Thomas Morgan of 


See Cabala of State Letters, 1571. 


* Atter the Death of the Earl of Suſſex: See The Peerage of England, 
and Dugdale's Baronage. 


Some Time he liv'd in Somerſet-Houſe in the Strand; but he had a 
{ Houle in Black-Friers, which remain'd to the Family afterwards. 
„ Dart's Monuments of Weſtminſter-Abbey. 
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1 
Arkſden in Herefordſhire, and his Son and Heir George 
Lord Hunſdon, who inherited all his Titles, Honours, and 
Places, 

His Siſter Katherine Carey was married to Charles Hows- 

ard Knight of the Garter, Admiral, and on that Account 
ſhe is one of thoſe repreſented in this Proceſſion. 
- This Title and Honour of Hun/don being continued in the 
Family, in direct Succeſſion, thro' ſeveral Branches, above 
an hundred Years, deſcended to a Lady, who was mar- 
ried to Lord Willoughby of Parham, and at her Death the 
Eſtate at Hunſdon was, with all the Goods and Chattels ſold, 
and the Houſe and Manor was bought by . Matthew Bluck 
Eſq. whoſe Deſcendants now enjoy it x. 

About or at this time it might poſſibly happen that this 
Picture was ſold, or changed its Situation or Poſſeſſor, 
without the Hiſtory of its original Deſign, becauſe every 
Part of it is ſo juſtly and judiciouſly diſpoſed, that, I think, 
it is demonſtrable to have been directed by its noble Au- 
thor, Lord Hunſdon. 

To diſcover the Painter that perform'd it, I carefully 
conſidered ſeveral Works of the moſt eminent Artiſts of 
that Reign, and having ſeen a Roll * of the Proceſſion of 
the Knights of the Garter at Vindſor with Queen Elizabeth 
(drawn and printed about the ſame time) ſome few of which 


* When I went to Hunſdon, enquiring of ancient People concerning 
this Family, a very old Man was brought to me, who liv'd a Servant in 
that Houſe, till the Death of Lord and Lady Willoughby, and the Eſtates 
were ſold to the preſent Poſſeſſor, who could give me no other Informa- 
tion about it. 

* This Roll conſiſts of many Sheets, firſt looſely etch'd, printed on ſeve- 
ral Plates, and colour'd. It is ſo ſcarce, that upon ſhewing it to Mr. An/t:s, 
he declared he never had ſeen another compleat of the ſame. 


Were 
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were illuminated in proper Colours, in which there is ſome 
Regard had to the Likeneſs of the Faces, I found amongſt 
them this Lord Hunſdon walking, and his Countenance is 


. agreeable to the Face of him in this Painting. From this 
Project of the Roll of the Knights of the Garter, it is highly 


probable the ſame Painter was employ'd to draw out this 
Proceſſion at Hunſdon, and therefore, and from ſuch Cir- 
cumſtances of Art and Manner of Painting, I conjecture it 
to be the Work of Marc Gerrards?, Painter to Queen 
Elizabeth, and afterwards to Queen Anne, in whoſe Favour 
he continued, and liv'd to a good old Age, and died 
163 5, as Hollar has expreſs'd under his Picture engrav'd by 
him. | 

From ſeveral Pictures I have ſeen of his Painting, he 
appears to have been a Maſter of ſome Merit, and well 
elteemed, eſpecially in that Queen's Days, and ſome Part of 
the ſucceeding Reign. | 

In this Painting the Faces are done from the Life, the 
principal ones with great Likeneſs and Variety of the Ha- 
bits, which are juſtly deſcribed ; but the Picture of the 
Queen is the moſt valuable, for being a Repreſentation of 
her Countenance, not in the Decline of her Life a, but of 
an agreeable Age, as ſhe was at that Time when this Pro- 
ceſſion happen'd, 

I have ſome Reaſons to think, that amongſt the Ladies 
that follow the Queen, the foremoſt in White may be the 


1 Marc Gerrards of Bruges (Son of a Father of the ſame Name) a 
ainter. 


3 Many and moſt of the Painted Pictures in Oil and in Limning of this 
Queen, appear to be hard-featured Lines, old or crabbed Looks. 


Lady 
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Lady Hunſdon; on her Right Hand Lord Hunſdon's Siſter 
Lady Katherine, who was Wife to Admiral Howard, and 
next behind in a dark grave Habit Lady Mary Bolen*, 
Mother of Lord Hunſdon: All the Ladies are richly ad- 
orn'd with Jewels, &c, to grace the Solemnity of this Pro- 
ceſſion. 

And as this Noble Lord was Captain of the Band of 
Gentlemen Penſioners, he might order or appoint their 
Attendance (as they appear) to line the Way with their 
Partizans in their Hands. 

The Populace that was there to ſee this Sight are pru- 
dently avoided, and not repreſented, that the moſt conſpi- 
cuous Part of it without Croud or Incumbrance might be 
ſeen in the Picture, as I preſume this Nobleman had ap- 


pointed and directed the Painter. a 


* 


December 20, 1740. 


J imagine ſo from two Pictures, one of Anna Bolen, and another of 
Mary Bolen, remaining in the Poſſeſſion of a curious Lady of an ancient 
Family, and related to this Carey Family — That of Lady Mary Bolen, a 
round Face, younger much, but the ſame Sort of Features as in this Picture 
of the Proceſſion. 
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To the High and Moſt Noble Prince 


CHARLES LENOX Duke of Richmond, Lenox, and 
Aubigny; Maſter of the Horſe to His Majeſty, and 
Knight of the Moſt Noble Order of the Garter, 


OBSERVATIONS ona Piru, repreſenting 
The Cenotaph of the Lord DARNL E v. 


HE Right Honourable the Earl of Pomfret being 
poſſeſt of a very remarkable Old Painting relating to 
the Death of K. Henry Darnley, of Scotland, which he ſome 
time ſince preſented to her late Majeſty, Mr. JAMEs ANDER- 
SON, the eminent Scotiſh Antiquary and Publiſher of the four 
Volumes of Hiſtorical Collections, concerning Mary Queen 
of Scots, when he ſaw it, judged it a Piece of ſo much Cu- 
riofity, as to deſerve very particular Notice, and he accord- 
ingly drew up an exact Deſcription of it, with Remarks, in the 
Year 1727, for the Right Hon. the late Earl of Oxford, in whoſe 
Library they remain with a fine Copy of the Picturei tſelf, in 
Water Colours, which his Lordſhip had cauſed to be taken, 

SINCE this his Grace the Duke of Richmond, Lennox, and 
Aubigny, having found in his Caſtle of Aubigny in France, 
a Duplicate or very old Copy of the ſame Picture, which 
tho' it has ſuffered by Time, happens to be perfect in ſeveral 
Parts where the other was defective or decay'd: He has 
caus'd the ſame to be brought over into England, that by a care- 
ful Compariſon of the two together, one complete Picture 
might be made out, and the whole Deſign of the Work by 
that means be the better underſtood. Of this Compariſon 
the following Pages are the Reſult, into which we have taken 
the Liberty of tranſcribing Mr. Anderſon's Paper ſo far as we 
judg'd neceſſary; adding thereunto ſuch other Particulars 
and Remarks as have further occurred to us. 

Tur Picture is painted on a Canvas of ſeven Foot four 
Inches long, by four Foot and a half high; and on the up- 
per Corner towards the right Hand is this Inſcription, as a 
Title to the whole: 
TRAGICA ET LAMENTABILIS INTERNECIO 
SERENISSIMI HENRICI SCOTORUM REGI1s. 


| 


I II 
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Tu is, as well as the other Inſcriptions to be hereafter men- 
tioned, is wrote in Capitals, with many of the Words abbre- 
viated according to the manner of the Times. 

THe Piece in general repreſents a Chapel pav'd with Mar- 
ble, before the Altar of which is expos'd on a ſort of Monument, 
adorn'd with Trophies of the Deceaſed, the Effigies of K. Henry 
Darnley; and near the fame, are King James his Son, the 
Earl and Counteſs of Lennox, his Father and Mother, and 
his younger Brother, all on their Knees, as beſeeching God 
to puniſh and revenge his Murder, 

THE Altar is towards the right Hand, and upon it ſtands 
the Image of our Lord treading on a Death's head, pointing 
with his left hand, to the Wound in his Side, and holding 
the Croſs in his right, on which is a Paper with the uſual Letters, 
I. N. R. I. and on either fide of the Altar are green Silk Cur- 
tains upon Rods and Rings, as is common in Catholick Chapels. 

BENEATH the Altar, in the corner of the Picture, is plac'd 
the Repreſentation of a Landſcape in a Frame of 23 Inches by 
17; in which are ſeveral Hiſtorical Figures that will be de- 
ſcribed in our Account of the next Plate, 

Near the Altar is ſeen a Paper as faſtned on with Wa- 
fers, and intended to ſhew as fixed upon the Picture, being 
n Account of the Perſons therein repreſented. Upon it is to 

read, 


En Subſequentium Heroum Effigies vivas. 


HenRicus ejus nominis Primus, Famd digniſſimd, nuper 
Scotiæ Rex, a Comite Bothwello ſurſque conjuratis, |conſen- 
tiente Conjuge Regina, ] atrociſſime cæſus una cum ſuo ſervo ca- 
merario. [Que Regina mox ab interbinpto amantiſiimo fidiſſi- 
moque Marito ſuo, ſe eidem Bothwello Uxorem junxit.] Demp- 
tus eft prudentiſſimus hic ſpecigſiſſimuſque Princeps non fine 
magno civium ſuorum dolore luctuque, cum annos vixerat 
tantum xxl. ciljus animam Deus ſuſcipiat ſibi in Gloriam. 

| Jacopus ejus Nominis Sextus, interempti HENRICI Fi- 
lius, Dei Gratia Regni illius jam Rex, Ætatis inter faciendum 
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hoc menſium xvi, quem conſervet Deus incolumem, longevum, 
Regnoque Peliciſſ Mo, 

MaTHEvus Comes Lennoxæ, de Sanguine Regum Scotorum, 
ſuperiorum duorum Principum Pater et Avus, atatis inter 
faciendum hoc Aunis L. 

Domina MARGARETA DowG6Lass 2//:us uxor Comiteſſa 
Lennoxæ, Unica Fila ac heres ARCHIBALDI Comitis Angus, et 
MARGARET Scotorum Regine, ſenioris filie HENRICI 
Septimi Angliæ Regis, ſuperiorum duorum Principum Mater 
et Avia, &ÆAtatis inter factendum hoc Annis LI. 

CAROL US STUART illorum Filius, ætatis inter faciendum 
hoc Annis undecim. 

Concerning which Inſcription it is to be remark'd, that in the 
Earl of Pomfret's Picture, the Words above in Crochets, relating 


afterwards with Earl Bothwell are wanting, as having been 
purpoſely taken out, by ſcraping off the Colour to the very 
Threads of the Canvaſs, ſo that they are here reſtored, from 
the Duke of Richmond's Picture, where they ſtill remain entire. 
Nxxr to this Inſcription, before the Altar, and in the middle 
of the Picture, is a ſort of Monument, or Bier, cover'd with 
Mourning, on which lies along ſuch an Efhgies of K. Henry 
Darnley, as was uſually carried in former Times at the Fu- 
nerals of Princes and other great Perſons. He appears in gilt 
Armour, with a rich Cuſhion under his Head, near which is 
an Imperial Crown ſupported by two Unicorns of Scotland, 
and at his Feet lies a Wolt, which was one of his own Sup- 
porters, as appears by his Arms on the Monument of the Coun- 
teſs his Mother, in Henry the VII's Chapel, at Yeſtminſter. 
OvrR the Effigies may be read the following Lines, as 


wrote on a Table, ſuppos'd to be hung up againſt the Wall 
of the other {ide of the Chapel. 


In Tnteritum Excellentiſſimi Henrici Scotorum Regis Carmen 
Heroicum. 
Quem jam depictum videas hac mole jacentem 


to the Queen's conſent to the Murder, and to her Marriage 
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Grande Britannorum quondam reſplenduit Aftrum, 
Eu Heros DARNLE Ius erat, flosille Deorum, 
Qui modo Regina rutilans Uxore MARIA 
Scotorum Celebrum Rex eft memorabilis ortus. 
Sacrato Britonum /uxit de Stemmate Regum | 
Indole magnifica, venerandi cultor boneſtt, 
Ingenio præſtans, linguarum numine fuſus, 
Fleſeults Eloquii, Literis inſigniter altus, 

Mu ſicus, Armipotens, Ani moſus, Mitis in omnes, 
In numero celſæ florebat munere mentis; 

Corports encomiis quantus, quantumque beatus, 
Jultus membrorum vario ſuperante decore 
Emicuit certe, Cæleſtis Imaginis inſtar 
Extitit, heu vitæ brevis heu finiſque dolendi: 
Dem cum Sors annis uno tulit eſſe viginti, 

Et Pater Infantts fuerat, cum Principis almi, 
Spe Rex eximid, mird pietate maritus 

Occidit: O triſtis Sors [conſpirante MARIA 
Conjuge Regind truculento vulnere caſus.] 
Occidit hoc rutilum lumen, ſed corpore tantum, 
Mente Deo vivit, longo quoque vi vit honore. 


AND here alſo, as before, in the Earl of Pomfret's Picture, 
the Words immediately reflecting upon Q. Mary, have been 
deſignedly ſcratch'd out, 

Beyond the Bier, on the Side Wall of the Chapel, are ſeen 
three Pilaſters, embelliſh'd with Gothic Work, to each of 
which is fixed a Spear, twiſted Red and Gold, and bearing 
a Banner fringed with Gold and Silver, On the firſt is only 


the Lyon of Scotland, in the double Treſſure fleury counter 


fleury, as King. In the ſecond is a white Saltire, or St. An- 
drew's Croſs, in a blue Field, charg'd with a Ducal Crown in | 
the Center, being probably the Banner of his Houſe: and on | 
the third are his own Paternal and Feudal Coats, vs. in the 
firſt Quarter his Father's Arms being Aubigne and Stewart, 
quarterly ; and over all Lennox, in an Eſcocheon of Pretence, 
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with the Fyle of three Lambeaux, as his own Perſonal Diſtin- 
ction. In the ſecond Quarter are the Arms of Man, being 
feudal Arms of the Duchy of Albany. In the third Quarter 
| Gules three Lyons Rampant Argent, being the feudal Arms 
of the Earldom of Ro/5, conferred upon him with the Duchy 
of Albany immediately before his Marriage. And in the laſt 
Quarter are the feveral Coats derived from his Mother, as 
Heireſs of the Houſe of Angus, viz, Gallway, Abernethy ; 
 Wriſheart of Brechin, and Stewart of Bonkzll, quarterly, 
with the Paternal Coat of the Houſe of Douglaſs, in an Eſ- 

| cocheon of Pretence. All which ſeveral Armorial Bearings 

are repreſented in their proper Colours. | 

Ox the Monument or Mourning Cloth covering the Bier 

Y are emboſs'd or embroidered, on the Side in Front, three Eſ- 
# cocheons of Arms under Regal Crowns, that in the Middle, 
being the Royal Lyon of Scotland, is ſurrounded with the 
1 Collar of the Thiſtle and Figure of St. Andrew, being a 
A Regal Ornament of the Scotz/þ Kings. The other two are 
enriched with the Collar of the Order of St. Michael, of 
which he had been inſtalled a Companion ; the French King 
having ſent him the Enſigns of it, by Monſieur Rambouillet, 
bis Ambaſſador, who came on purpoſe into Scotland, in Feb. 
I565-6, ſoon after King Henry's Marriage with the Queen. | 
Both - theſe Eſcocheons are parted per pale, as Baron and 
Feme, and on the firſt, or that next the Altar, are the above 
mention'd Bearings of his Father and Mother on the Right, 
with the Royal Arms on the Left, and on the other his 
Feudal Arms above likewiſe mention'd of Albany and Roſs 


on the Right, again impal'd with the Royal Arms of Scotland 
on the Left. 


BETWEEN theſe Eſcocheons of Arms, are two round 
Medalions, or Plates of Goldſimith's Work emboſs'd, the 
Contents of which have been quite defac'd in the Earl of 
Pomfret's Picture; but in the Duke of Richmond's, it appears 
that in them are repreſented ſome Circumſtances of the King's 
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Murder, agreeably to what Mr. Anderſon has obſerv'd of the 
other, that, %o thoſe Circles are now blank, ſome affirmed there 
had been in each a Bas Relievo, with an Inſtription, of which 
there were Veſtiges, but ſo much effaced and eraſed, as to he unin- 
telligible and illegible, further than to ſhew there had been ſuch. 

Id the firſt of theſe Plates is repreſented the inſide of a 
Chamber, wherein is a Bed, with two Perſons ſtanding by 
it arm'd, the one at the Head, as directing, and the other 
at the Feet, as drawing the King's Body forcibly from the 
Bed; near the Feet of which is ſeen a Pallet, wherein is an 
old Man, dead or ſleeping, the Chamber Door ſtanding open 
the while, and towards the lower part is written, 


C DES DICTI REGis ET SERvi Sul IN LECTIS. 


In the other Plate are repreſented, firſt a young Man lying 
dead, and almoſt naked under a Tree ; and it may be remark'd, 
that he appears very tall, by the great length of his Legs and 
Thighs, as King Henry Darnley is known to have been. 
Somewhat farther off, lies alſo the dead Body of an old 
Man, in the ſame manner, with hardly any Clothes on. 
The Tree may be obſerved to have no Leaves, which I take 
Notice of, as an inſtance of the Care that was taken, to have 
this Picture truly repreſent the Hiſtorical Facts, the Murder 
having been committed in February, when all the Trees are 


bare. Mr. Anderſon ſpeaking of the Landſcape to be deſcribed 


hereafter, obſerves there had been Drawings made of the 


Houſe, in which the King was killed, and of ſome other Par- 


ficulars, among which it is not impoſſible, were alſo the 
inſide of the Room where he lay, and the Tree under whichhe 
was found. In this Plate, a little above the Bodies may be read, 
PosT CADEM IN HORTO REPERIUNTUR PROSTRATI. 
ABovse theſe Arms, and Circles, the Monument or Bier is 
ornamented with Cherubim, Heads of Gold, and at the two 


Corners that appear are two Figures alſo of Gold, or gilt, one 
repreſenting Fame, and the other Juſtice; near the Top, juſt un- 


det the Effigies is wrote in the Duke of Richmond's Picture. 
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Hic jJACET sERENISSIMUSs HENRicus Scoriæ Rxx, 
INTERFECTUS XIX. DIE MENSIS FEBRUARII AN NO DoMINI 
MpLXVII. Which Date ſhould however have been MDLXvI, 
for that was the Year after the manner of dating uſed elſe- 
where in this Picture, it being, as will be ſeen, ſaid to have 
been Painted, or finiſh'd at leaſt, in Far. 1567. about eleven 
Months after the King's Murder. 

On either ſide of his Effig ies towards the Feet, lie in this 
Picture, his Helmet, Sword, and Gantlets, which have un- 
doubtedly been alſo in the Earl of Pomfret's; but worn out be- 
fore that Picture was repaired, when ſome Parts of it, here- 
about eſpecially, were entirely new painted over. 

Upon the foreground of the Piece before the Monument 
is a Cloth or Carpet of Purple Velvet (in the Earl of 
Pomfret's White ) fring'd with the ſame Colour, on which 
the Young King James is repreſented, kneeling with his 
Crown on his Head, and uplifted Hands before a little Desk 
covered with the ſame Colour, and whereon lies upon a 
Cuſhion the Scepter: His Robes are alſo in the Earl of Pomfret's 
White, in the other Purple Velvet; and about his Neck is 
the Collar of St, Andrew. Over his Head is a Scroll, as pro- 
ceeding from his Mouth, with theſe Words. 


ExAauD1, DoMINE, ET VINDICA SANGUINEM INNOCENTEM 
REGIS PATRIS MEI, MEQUE TUA DEXTRA DEFENDAS ROGO. 


Upo the Floor to the left Hand, or behind the Head, are 
repreſented the Earl and Counteſs of Lennax, his Father and 
Mother, and his younger Brother, as in the Mourning Habits 


of the Time, looking towards the Altar with uplifted Hands, 


having their Gloves, and Prayer-Books laid down before them. 
In the Earl's Countenance is repreſented a ſedate manly Con- 
cern, while the Counteſs and their Young Son appear as in 
Tears, Over all their Heads alſo are Scrolls, as from their 
Mouths, with the following Legends, | 

Ex Aupl, DoMINE, CLAMOREM NOSTRUM; ET VINDICA 
SANGUINEM INNOCENTEM REGIS CHARISSIMI FILII Nos- 
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TRI. Da REOI FIL IO suo PIAM FORTUNAM VITAMQUE 
LON GAM PRECAMUR. 1 
Vinpica, DoMINE, SANGUINEM INNOCENTEM REGcils 


FRATRIS MEI; ME VINDICT A TU INSTRUMENTUM FACIAS 
ORO, 


NEAR theſe three laſt Figures and Scrolls, is another In- 
ſcription, as on a Table hung by a Ring, to the Wall of the 


Chapel, containing the following Account of the Deſign and 
Intention of this Work: 


OPER1S HUJUS CAUSA. 

Qvop Hoc FIERI FECERUNT HoNoORATISSIMUS COMES 
LENNoX#, ET DoMINA MaRGARETA DovcLaAss II- 
LIUS UXOR, LONDINI MENSE JANUAR1I ANNo DoMiN1, 
MDLXVII, UT, NIMIS QUI JAM SENESCENTES, SI ANTE EX- 
CELLENTISSIMI SCOTORUM REGIS ILLORUM PROLIS K TA- 
TEM PERFECTAM HAC VITA PRIVARENTUR, AB EIS 
MONIMENTUM HABERET IS, QUO ATROCISSIMA CZDES, 
NUPER REGIS PATRIS SUI, NON EXCLUDATUR 1LLIUS 


E MEMORIA, DONEC DEUS EANDEM FACIAT PER ILLUM 
VINDICARI, 


WHENCE appears hoth the Time and Place when and where 
this Picture was Painted, viz. in January, 1567, at London by 
Direction of the Earl and Counteſs of Lennox, who already 
growing into Years, deſign'd, that if they came to die before 
the Young King their Grandſon grew up, he might from 
them receive this Piece, to preſerve and keep up the Memory 
of the King his Father's Murder, till God ſhould cauſe the 
ſame to be avenged by him. | 

ON the Uppermoſt Step of the Altar, in the Earl of Pom- 
fret's Picture (now in Kenſington Palace) which we look up- 
on as the firſt Original, is to be read in ſmall Letters, LEvI- 
NUS VENETIANUS, or VOGELARIUs, ME FECIT, being the 
Name of the Painter employed to perform this Work. 


— 
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The BATTLE AR RAY of 


CAR BERRY HIL IL near Edinburgh, 15 June 15 by. 
When QuEEN MaRx Surrrendered her ſelf to 


The Confederate Lords of Scotland. 


HIS Hiſtorical View, painted at the Corner of 

the Picture or Cenotaph of King Henry Lord Darnley, 

is one of the moſt curious Parts of the whole, as it repre- 
ſents the remarkable TranſaCtions at CARBERRT HILL 

about five Miles to the Eaſt of Edinburgh when Queen 

Mary parted from Earl Bothwell, and ſurrendered herſelf 
into the Hands of the Nobility, that had joyned in Arms — 
to revenge the Death of the King. | 1 
The Queen's Army and Bot hwell's is ſeen drawn up toward 
the Top of the Hill, where the Royal Standard is diſplay'd, 
with ſeveral Enſigns of St. Andrew's Croſs, They have 
ſome Cannon before them firing, and are poſted within 
Trenches, which were the ſame the Engliſh had caſt N 
up about 20 Vears before, when they were here under the 1 
Command of the Duke of Somerſet, Lord Protector to King 
Edward VI. who fought a bloody Battle at Pinkie in this 

Neighbourhood, 

The Queen herſelf is here to be diſtinguiſhed with one 
of her Women on Horſeback, as alſo Earl Bothwell on a 
large white Horſe, with ſeveral others in Armour about 
him 
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him, and before them are two Trumpets ſounding ; there 
having been a Proclamation made to encourage the Men to 
fight, by promiſing that whoſoever ſhould kill an Earl 
in the Field ſhould have a Reward of 40 J. Land, for a 
Lord 20 J. for a Baron 101. and for a Yeoman's Head his 
Eſcheat or perſonal Eſtate, 

At the Foot of the Hill, as in low Ground, where they 
may be thelter'd from the Fire of the Queen's Artillery, are 
repreſented the Forces of the confederate Nobility, marching | 
in Battle Array : The Foot in two Bodies with Bowmen in | 
their Rear, and the Horſe at ſome Diſtance before them to 
the Left, as endeavouring to get round the Hill on that Side; | 
the better to attack the Enemy, and avoid the Inconvenience of 
the Sun in their Faces when they ſhould come to engage; 
which is here very particularly expreſt in the Picture. 

Before the larger Body of the Foot, is an Officer with a 
Halbert, then two Files of Firelocks; after them one playing 
on a Reed; then a Drummer, and immediately after, one 
carrying the great Standard of the Confederates, whereon 
is painted the King's dead Body, lying under a 'Tree, near 
which is the young King his Son kneeling, with his Hands 
lifted up to Heaven, and this Inſcription: JupGE AND 
REVENGE MY CAusE, O LoRD. After this Banner follow 
two other Files of Firelocks, and then the larger Body of 
Foot, the leſſer being at ſome Diſtance to the Right; each 
Party carry the Banners of the Nobility, diſplaying their 
Arms in their proper Colours, and by them ride Officers 
in Armour with Marſhal-Staves painted red and gold. 

With the leſſer Body, which makes the right Wing, are 
the Standards of the Earl of Morton, and the Earl of Hume, 

and a third, which bears the Arms of Ereſerne. The 
: fir 
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firſt two are particularly named by Buchanan, as the Lea- 
ders of this very Body of Men: Prima (aciei ſc.) preerant 
Mortonius, adjunfo Alexandro Humio cum ſuis clientibus. 
With the other Body, making the left Wing of the 
Foot, are ſeven Standards, the firſt of which is that of the 
Earl of Glencairne, then follow thoſe of the Earls of Athol 
and Marr, the Lords of Lyndſay, Ruthven, Semple, and 
Graham, as it ſeems, tho' ſomewhat imperfect : Theſe three 
Earls are alſo mentioned by Buchanan as leading this Body, 
and it may be here noted, once for all, that every parti- 
cular in the Picture appears exactly agreeable to what 


is related in that Hiſtorian, as Mr. Anderſon alſo obſerves 


it is, to whatever elſe he had met with in the beſt 


Relations, whether printed or Manuſcript, of theſe Tranſ- 


actions, 


The confederate Horſe, as was obſerved before, are at 
ſome Diſtance to the left; they have a Trumpet before 
them, with the St. Andrew's Croſs of Scotland, and a 
Standard with the King's dead Body, like the former, 
only of a leſſer Size. 

Whilſt the Army of the confederate Nobility was thus 
in Sight of the Queen's, Bothwell ſent to challenge any of 
the Lords, his equal, to meet him in ſingle Combat: And 
whereas there appear two Horſemen in complete Armour as 
riding up the Hill, from one Army to the other, they are 
probably deſign'd for Bothwels Meſſenger returning, with 
one to notify the Acceptance of his Challenge, which 
Bothwell afterwards on frivolous Pretences declin'd, 

It was at this Time that the Queen defired to ſpeak with 
Sir William Kirkaldy of Grainge ; the Reſult of which Con- 
terence was, that ſhe conſented to ſeparate herſelf from 


Earl 
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Earl Bothwell, and put herſelf into the Hands of the No- 
bility, Accordingly Bothwell is here ſeen withdrawing him- 
ſelf, with another Horſeman, both in complete Armour, 
they have ſpears in their Hands, and Bothville departing, is 
wrote over him. At ſome Diſtance the ſame two Men ap- 
pear again, riding at full Speed with the Words, Bothville 
flyand, above them; and at ſeveral Diſtances they are again 
repreſented riding in great haſte along the Mountains Eaſt- 
ward from Carberry Hill, and then turning down to the 
Caſtle of Dunbar, which has Dunbar wrote over it. 

In all theſe ſeveral Views of Bothwell he is on the ſame 
white Horſe, with his Name above him. 

In the mean time the Queen came away with Sir Milliam 
Kirkaldy, and ſhe is accordingly repreſented as riding down 
the Hill with her Woman, and Sir William on foot leading 
her Horſe by the Bridle towards the confederate Army : 
Over her Head is wrote, The Queen. 

At ſome Diſtance from the Army is ſeen a Man leading 
a Horſe laden with two Barrels, another with a Sack on his 
Shoulders with ſome Proviſions; as alſo a Woman drawing 
Liquor from a Barrel into a Pitcher, and another filling 
Drink from a Pot into a Cup to a Soldier, with Barrels 
and Pots on the Ground; another Woman with a large 
Jug on her Head, and Soldiers fitting among Buſhes on 
the Ground. All which is deſign'd to expreſs the Re- 
freſhments brought from Dalkeith and other neighbouring 
Villages to the confederate Army, which marched early in 
the Morning from Edinburgh, and to whom theſe Refreſh- 
ments were ſo much the more acceptable, as the Weather 
was very hot, it being the fifteenth Day of June. 
Towards the lower right Hand Corner of this Land- 

| ſcape, 
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ſcape, is a Proſpe& of the City of Edinburgh with the 
Name wrote over it, On the South Side of the City was 
the K:irk-a-Field, where ſtood the Houſe, and Garden in 
which the King was murdered, The Houſe ſtood in the 
Place where now is the Houſe of the Principal of the Uni- 
verſity of Edinburgh, and cloſe by was a Houſe ſometime 
belonging to the Family of Hamilton, where the publick 
Schools are now kept. 

At a little Diſtance from the K:rk-a-Field Houſe, was a 
Ridge of Rocks call'd Saliſbury Craigs, and a high Mountain 
called Arthur's Seat, both which are repreſented in this Land- 

ſcape, and as Mr. Ander/on obſerves, with great Exactneſs. 

Upon the Frame or Border of this Landſcape, was an In- 
{cription, but greatly damaged and defaced in both Pictures: 
being in the Duke of Richmond's particularly quite new pain- 
ted over; yet upon the waſhing off the new Colour, and care- 

| fully comparing the two Pictures with each other, the whole 
has been made out, except about three Words towards the 
End, the Senſe of which alſo may be pretty certainly 
known, The Inſcription was as follows. 

In Bellum prodeunt Scotorum Regina proditorgue Both- 
wellus, contra quos veniunt Regni illius Proceres, lamen- 
tabile hoc quod videas ferentes vexillum, Profiigatus Both- 
 aeellus ad Dunbarum in Caſtellum fugit: Regina vero 

/implici habitu defor mata, ſeſe in manus Nobilium dedit : in 
is ft. . . dicium in cadis ſu , . . . ris Prin- 
ciſes duos, The laſt Word but two was in all probability 
ſuperioris, and dicium the latter Part of Judicium; ſo that 
the Senſe of the laſt Line is, that Judgment was paſs'd by the 
Lords on the two chief Authors of the foremention'd Mur- 
der, meaning their obliging the Queen to reſign her Crown 

to 
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to her Son; and the declaring Bothwell a Traitor, and for- 
feiting his Eſtate, ſoon after his Departure from Carberry 
Hill, to the Caſtle of Dunbar; from whence he fled into the 
Northern Iſles, and never returned into Scotland any more. 

It is obvious the doing this Picture has been a Matter 
of Care and Expence, having been a conſiderable Time 
in Hand; for in the firſt Inſcription K. James is ſaid to 
have been ſixteen Months old, which he was in October 
1567. So that the Picture was then at leaſt compos'd ; 
and it appears by another Inſcription that it was not fi- 
niſh'd till Fanuary following, about four Months after. 
The exact Agreement of it alſo, with the beſt hiſtorical 
Accounts, ſhews great Care was taken to repreſent the 
Facts truly, and while they were freſh in every one's Me- 
mory, it being as has been ſeen in hand within leſs than 
ſeven Months after the Murder, and four after the Tranſ- 
actions of Carberry Hill. 

Mr. Anderſon alſo obſerves, he had ſeen other old Draw- 
ings of the Enſign of the Confederates exactly agreeable 
to that here repreſented, and that all the View of the 
Country in the Landſcape is happily here imitated, as any 
one will be ſatisfied who takes the trouble of viewing 
Carberry Hill and the adjacent Grounds, So that the Earl 
of Lennox took all poſſible care, that this Picture, which he 
intended for ſo remarkable a Legacy to the King his Grand- 
ſon; ſhould be as perfect as poſſible. 

The Earl of Lennox himſelf was afterwards {lain at 
Stirling, in 1571, whilſt he was Regent of Scotland; and 
the Counteſs his Wife died at London in 1578. Their Son 
Charles, was by the King his Nephew afterwards created 


Earl of Lennox, and died leaving only one Daughter cal- 
| led 


- = 


rr 


led the Lady Arabella, whom it is ſaid, the Popiſb Party 
intended to ſet up for Queen, if the Powder Plot had ſuc- 
ceeded; and this Lady dying afterwards unmarried, the 

direct Line of Matthew Earl of Lennox became extinct. 
Having thus finiſh'd the Deſcription of theſe Pictures, 
it only remains to give an Account in what Manner the 
firſt came into the Hands of the Earl of Pomfret, and the 

other of the Duke of Richmond, which is ſhortly thus. 
The direct Line of Matthew Earl of Lennox failing as 
above in the Lady Arabella, his Honour and Eſtate came 
to E/me Stewart Lord Aubigne in France, Son to John 
Lord of Aubizn? younger Brother of the ſaid Matthew; 
which E/me after made Duke of Lennox, was Father to 
Lodowic Duke of Lennox, created Duke of Richmond allo 
by K. James: and in the Deſcendants of this E/me, did 
the Honour and Eſtates remain, till the Time of Charles 
Duke of Richmond and Lennox, who died without Iſſue in 
Denmark, where he was Ambaſlador from K. Charles II. 
in 1672, by whoſe Deſcent, all the perſonal Eſtate, Pictures 
Sc. came to his Siſter the Lady Catherine Stewart, who mar- 
ried the Lord Obrian, Son to Henry Earl of Thomond : by 
whom ſhe had Donatus, after his Fathers Death Lord Oòbri- 
an, who married the Lady Sophia Oſborne; and alſo a 
Daughter married to the Lord Cornbury. After the Death 
of the ſaid Lady Catherine, the forementioned Lady Sophia 
her Son's Widow, and her Daughter's Husband the Lord 
Cornbury, divided the perſonal Eſtate and family Pictures : 
upon which Diviſion this Picture came to Lady Sopbia, 
who marrying to her ſecond Huſband William Lord Lemſter, 
was by him Mother to the preſent Rt. Honourable Tho 
Lord Lemſter and Earl of Pomfret: who becoming thus _ 
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of it, ſomeYears ſince preſented-it to her late Majeſty Queen 
Caroline, i in whoſe Cloſet at Kenſington it ſtill remains. 

For the other Picture, it was undoubtedly ſent over 
by Earl Matthew to his Brother Fohn Lord Aubigne in 
France, where it has ever fince remained in the Caſtle of | 
Aubigne: This Lordſhip becoming extinct in the Perſon | 
of Charles Duke of Richmond, who died in 1672. the Ho- 
nour, Eſtate and Caſtle reverted to the King of France 
Lewis XIV. who ſoon after erected the ſame into a Duke- 
dom, in Favour of Louiſa de Keroualle Ducheſs of Por 
mouth, with Reverſion to her Son the late Duke of Rich- 
mond and his Heirs: Which Louiſa dying in 1735, His 
Grace the preſent Duke of Richmond and Lennox, her 
Grandſon ſucceeding to that Honour and Eſtate, found 
when he went over into France ſoon after, among other Fa- 
mily Pictures in his Caſtle there, the Picture here mentio- 
ned, which he cauſed to be brought over to England, and 
by the comparing of which with the other at Ken/ington, 
we have been enabled to give this Deſcription. 

N. B. The Plate here deſcrib'd is of the ſame Size as that 
Part of the Painting it repreſents, that is, nearly 24 
Inches by 16: and the whole Inſcription round the 
Border above mention'd is ſuppoſed to have been: 

IN BELLUM PRODEUNT SCOTORVM REGINA TRADITOR- 
QUE BoTHWELLUS: CONTRA QUOS VENIUNT REGNI ILLIUS 
PROCERES LAMENTABILE HOC QUOD VIDEAS FERENTES 
VEXILLUM : . PROFLIGATUS BOTHWELLUS AD DUNBARUM | 
IN CASTELLUM FUGIT: REGINA VERO SIMPLICI HABITU 
DEFORMATA. SESE IN MANUS NoBILIUM DEDIT : IN QUO- 
RUM CONVENTU DICTUM EST JUDICIUM IN CADIS SUPE- 
RIORIS PRINCIPES Duos. 
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